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Summoning the Black Flame.
Trepaneringsritualels Music and Absolute Emptiness

Dark ambient ritual noise barnbrepaneringsritualerallows the listener to contemplate the
"black flame", the foreclosure of existence. Thening monotony transmits what Maurice
Blanchot in hisThe Writing of the Disasteralls "the language of waiting”, a silent mode of
communication that is directed towards nothing gtliee No-Other which is death. Noise is
the infinitely dense form of silence, the recoliestwithout object. Each object, through such
dark ambience, contains objecthoods glued to is.f@repaneringsritualels "All Hail the
Black Flame" is animated by a sense of basic indetapess. In Peter Schwenger's view, the
defining characteristic of objects, including thbjexts of love, is the impossibility of
possession. We must ask what is the mysteriousatefnepaneringsritualeis love? What is
the Thing that we pray to when we engage in bl#dals, when we "hail the black flame"?
that is it that blackens the flame? There is aaleas howling, both cherished" and despised"”,
underlying all existents. This howling is the eyeesent murmuring of emptinesh(nyata.
Indeed, every object, we argue, may be interpragedonstituting a ceaseless howling, a
manifestation of empty noise. Alphonso Lingis olssr that human voices, however
individuated they may seem, are indistinguishatdenfthe murmur of the world. Rather than
seeking to escape from noise, we must recognizaligrent unity with silence. To unite
oneself with the murmur of the world is to "becomieat one is" and be dispersed among
degraded ruins. This black flame is more than anabsence: it is the absolute emptiness of
emptiness. Autopoesis annihilates the world andama&om for manifestation, the irruption
of volcanic emptiness.

The corpse may be seen without interruption. Wetdrgrasp the word whereby its reality
may be ascertained. We try to enjoy its fluids,tuogs, we attempt to enter into its gaping
wounds. But all that remains shunyata(emptiness). According to tifeuramgamasamadhi
sutra, written in the spirit of Madhyamaka Buddhism, emp8is should not be perceived as a
merely limited negation, an avoidance of the avedgaof the void. Such a viewpoint would
be, in itself, an overcomplication. Rather, empgallows us to perceive the corpse of this
world, all its ruptures, openings and closingsthair limitless simplicity. What makes the
blackened, rotten object of finitude simple is #i@sence of any absolute Outside. As the
Suramgamasamadhi sutmaotes, ,all dharmas are empty, like an illusidnt’ is in their
unreality that we must attain their reality. Emp8s is an incitement, a challenge, an
invitation to view this dead world’s corpse, to rpee” our own vision. The inactive
inoperativity of the nontologically-accessible wbi$ nothing more than reality itself, albeit a
reality that is vacuous, empty, a place that disslinto the (in)finitude of chaotic space.
Emptiness, once perceive by corpsed-vision, letonsee the nothingness of beings in the
process of their birthing. Images, simulacra, aoenbconstantly within corpsed necrotic
vision, not unlike the maggots generated by rottiagandoned bodies. There can be no
exception: the scripture makes very clear gilattharmasall truths, including the truth of the
text itself, are empty. Not only the receiver, thessel that would accept the Teaching, but
also the source of the teaching. The sutra gods omake a strikingly bold claim: ,all these
Tathagatas are rednd why are they real? These Tathagatas, origiraily spontaneously,
are not born: hence they are real. These Tathagetdason-existent in the present and in the
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future: hence they are real. (...) These Tathagamshe samand without differencat the
beginning in the middleand at the endhence they are real® The very proof of the
Tathagata’s reality is the absence of their rei@atWhen we try to enjoy bodies, their fluid-
filled openings, the succulent absolute Insides,amtivity gains access to nothing apart from
an absolute Outside, a voidness that voids eveowts (un)reality. Nothing remains within
the sphere of such a corpsed perception, aside fhr@mblack object of finitude. Vision
corresponds to the reality of the Tathagatas, wigob@rn-without-birth. Impotentialized,
philosophy cannot remain. In a constitutive sepsdpsophy informed by emptiness cannot
be anything other than disaggregated; empty nogyoi® a succumbing to indifference. As
Maurice Blanchot writes about the blackness thguls those never born and never Kkilled,
,when the disaster comes upon is, it does not coride infiniteness of the disaster ,has in
some way broken every limif.'Situated as we are — irredeemably — within thelessof an
absolute Outside, we cannot remain attached toatieous tones that correspond to the rising
of nothing in particular. Nontology too, by conseque of its momentary correlation with the
intentionality of necrotically-overinformed thinlgn agents, is dismembered, rendered
indifferent to difference. Lines of thought infedtby the presence of emptiness understand
well that ,all dharmas are the santePow could there ,be” anything, aside from the
relational emptiness, a disconnectivity of agenth wne another? Indifference, born from the
womb of sameness, is no mere ,middle way.” We areoeraged to remain the same
,without difference” at the ,beginning, in the migdand at the end’’f one wants to remain
indifferent (hence open to the call of emptinessle must understand well the necessity of
negating every position, including that of the niddlhis ,middle” does not simply denote
some temporal state, but rather, the false posgfandogmatic skepticism that would situate
itself outside ofSamsaraNegation, as exemplified by Madhyamaka Buddhisegates even
skepticism. Because of this negating motion, enegsns real. To put it differently, reality is
empty, therefore reality is real.

Revelation of revelation unleashes the luciditytlbddught, lacerating us into silence and
obscurity. There is no antagonism between obscanty lucidity; the two terms are clouds
upon an empty, starless sky. What Blanchot wrifeth® disaster we could very well say of
emptiness: ,we are passive with respect to thestisabut the disaster is perhaps passivity,
and thus past, always past, even in the past,faldte.” Emptiness is always extratemporal;
time, strictly speaking, has no function, no use presence. It is seen without consequence.
Necrological vision holds, within the interstice$ ldeak silence, the source of its own
(ilusory) horizon. No middle ground can stifle tp&ume of smoke that ascends from the
cremation-ground. Once the divinity is held betwdka strong hands of its executioner,
distance dissolves into the suffering of the brokésolute. With open eyes, we must watch
the moments of joyous impurity. One anthropologsialdy relates the Chihamba ritual, an
initiation in which candidates behead a cock, almyinof the divinity Kavula. Beheading,
once initiated, must come full circle: the joy ahpurity is retroactive, returning to the
candidates themselves: ,the deity is 'beheadedu(#ehamutu) by the candidates, and the
following day, through his adepts, he 'beheadstrtlig With the night of the divinity’s death,
nothing is commensurate. Nothing can come into aaon with the disaster; ,one cannot
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believe in it.® One cannot ,believe” in the god whose head rgisrusacred ground, spilling
its redness upon the earth. But this effluencs, ribiiten outflow is a necessary precondition of
the eternal return. From false homogeneity, hereldy emerges: Kavula, once beheaded,
becomes a beneficient entity bringing fertilityiis devotees. Sacrificial movement takes us
from homogeneity to heterogeneity, from the ,One’ the ,Many.*° Temporality, in
emptiness, is a revelation of meaning whose immamesscapes capture. Rather, the
beheaded god returns to reap his reward, beheadirfgllowers, ripping them apart to soak
the earth in turn with streams of (imaginary) blobmdmanence is a ripping apart, a subduing
of images and discordances. Heterogeneity is omie avscord, a synonym for what Peter
Schwenger, following Julia Kristeva, defines ase,tfibject”: ,everything that betrays (...)
coherence — the body’s wastes, its fluids, ruptumaed putrescences — is associated with the
abject.™ The Ndembu know, or at least knew, at some poirthé past, that the killing of
God/s has consequences. Removal of the foundabiostitutes part of a cycle, a pendulum
swining between the One and the Many, the homogeaad the heterogenous. But what if
we slaughter the god/s one too many times? Reatitge conceived of as ,devoid”,
necessitates the radical rethinking and revisaneeversal, of sacrificial practice. The head
of Kavula rolling upon the ground is empty, henealrHis presence is the absent presence of
a divinity that cannot be born, hence the needtoef Kavula into rebirth. This divine head,
once removed from its prostrate, helpless body,esoto be saturated with the spirit of the
earth. Lacerated by his executioners, the godnssélif transformed into a detemporalized
ecstatic entity, a process of movement that pusighe subversion of his oneness and bodily
coherence through the violation of his executionartegrity. It is especially interesting that
the Ndembu seem to equate fertility — productivtywith the return of the beheaded
resurrected divinity. Not only does Kavula die ardain presence through the advent of his
revenge, but also, Kavula reattaches those who loatv¢heir heads to their land. Removal of
the head is a prelude to the continuation of engxigtence and nontologically embedded
work.

Repetition is an elementary desire; in the shadbthe death/s of the god/s, we feel a strong
desire to make the world whole again. This neea e®nstant itch, an anguishing feeling of
inadequacy as compared with the divinities whosmdlwe spill. Secretly, even the most
fanatical atheists, deep down, feel the need tsubgected to absolute power. ,Repetition” is,
essentially, ,un-power The un-power of a beheaded demi-god illustratemalclearly that
,abstinence is the definition of divinity* What is it, after all, that characterizes, firsida
foremost, the Tathagatas? It is the circumstanc¢heir emptiness that guarantees their
.reality.” Their reality is one with the emptinesd the world, as perceived by corpsed
perception. One important characteristic of tru¢hdgatas is their ,being at ease with the
sounds of Brahma™® In other words, those enlightened by awarenessnuptiness are
capable of listening to repetitive recitations. Emgss has an irreducible aural dimension.
Perception is not exclusively visual, but a hatistirocess of opening up and lacerating
oneself to the vacuity of this universal black ctane otherwise known as the multiverse.
Realities present themselves in the mode of dirtyltiplicity. Empty relationalities,
exterminated in their groundlessness, exude madtemalodies interspersed with
unpredictable swings and gyrations. Indifferencel aameness, when understood in a
nontological sense, need not lead to the ignorafaelations. It is ,with a perfectly calm
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mind” that we must, if we are to ascend to knowedgsingularity, dwell on ,emptiness and
signlessness-> This dwelling upon is also, of necessity, a dwefivithin. Experiencing
empty signlessness is as much an aural experiengeisaa visual one. It is actually much
simpler to feel the absence of the beheaded Alsalubn our tortured, anguished bodies than
to envision divine abstinence. All views, in thesabce of both absence and presence, must be
abandoned. In a later section of tBeramgamasamadhi Suiréghe Buddha makes the
stunning claim that ,all dharmas (...) are perversavs.”® Because of its radical impurity
and heterogeneity, this thought is one that the dBagd significantly, cannot announce
directly; it is imputed to Gopaka, a minor divinigomewhat akin to what we would consider
a demon. It could easily be dismissed as an intadleemark of no great significance, were it
not for the fact that the text makes clear it isp@@a who represents the accepted
Madhyamaka position! Gopaka is capable of changodjes, of going outside of himself and
transforming into a woman and back agHirnYet this change, when viewed from the
perspective of emptiness, must be regarded a$iitasbry. As Gopaka maintains, ,dharmas
do not consist of either ‘fulfilment’ or 'changintg™® Truths, in their metastability, are
indifferent and ,free of duality® Not only is divinity characterized by abstinend=mit
fulfilment also exterminates itself into ecstasycB a position would be akin to the condition
of solipsistic wholeness described by Nicola Masd&o: ,I, effect of the universe, am
enclosed inside of myself, | am forced away from tnaynscendent dwelling place and come
to abide outside of all things, and | do so byuerbf my supernatural and ecstatic capacity to
remain, nevertheless, without myself.To remain, albeit without oneself, is persisteatter
removal of every single duality.

Dwelling within the non-dual, one becomes indiffarable, a cloud of nonsuffering
inexistence. Alphonso Lingis, in a way not unlikatt of Buddhist ethics, connects enjoyment
with death. ,Every enjoyment”, writes Lingis, ,is @death”, a process of disaggregation, a
,dissolution into the beginningless, endless, attidmless plenum of the element® This
dissolution returns us to the earth. As with theeidtu people who sacrifice their heads to
Kavula, enjoyment in general allows the subjectblend into the elemental plenum.
Exterminated reality reveals the advent of the yhenin all its emptiness. The plenum is
nothing but the original oneness of time, the ewdrtur own advent. Existence is a tendency
towards sacrifice, the stained tiled floor that laeges us from ourselves. Located within
suchness is the return of cremation trenches, stipgoaccess to an alterity offered in
suspense. The other is nothing, nothing other tharlemental itself: ,the face of the other is
a surface of the elemental — the place where #maaital addresses, appeals and requffes.”
Located within the elemental, we are immersed ijoyenent of the solar, albeit a solarity
tainted with rotten decay and cold, frozen Arctguidity. It is not we who make demands
upon the anonymity of the elemental; quite the me¥e the elemental approaches us,
demanding veneratidfi.Meaning is exclusively relational. Individual humgoices are, for
Lingis, continuations of the elemental plenum, teggbngs, repetitions of ,the murmur of the

15 Lamotte 2003 [1965]: 126

16 L amotte 2003 [1965]: 156

7 1bid

'8 |bid

19 amotte 2003 [1965]: 157

% Masciandaro, Nicola (2010) ,Anti-Cosmis. Black Mealaya”, in: Masciandaro, Nicola (ed. 20H}leous
Gnosis. Black Metal Theory SymposiurtQharleston: CreateSpace), 77

2L Lingis, Alphonso (1994The Community of Those Who Have Nothing in Con{Blmomington and
Indianapolis: Indiana University Press), 75-6

2 Lingis 1994: 78

2 |bid



world.”®* Their purpose is to repeat this murmuring anonym@ffered within suspense,
communication reveals a troubled land of negatinerpenetration, a hoarse, raucous
tonality, a world of aural stripping away, a nalegbosure that corpses bodily perception and
sense. Exposure is the incoherence of everythunghtxd by surfaces of mourning, resonating
with the sinister murmur of trans-appropriatidinepaneringsritualen’snusic is, according to
our thesis, precisely such a persistent reverlmeratians-appropriating the non-dual maternal
melody of the dark abyssal matrix. Leon Marvell tsgmeculated upon the necessity of
opening up discourse to the substratum he chooseallt,the matrixial void.” This opening

is at once the original oneness of a corpselikeitsa@nd an element that organizes itself, a
.Receptacle” whose formlessness constitutes antaition to violation and violent
laceratior®> Maternal melodies allow us to open up the non-dpalce of the substratum.
Autopoesis is ,mmanent and virtug®, the immanence of an image whose impure
contemplation is always linked to the melancholy&anourning. Unclean existence allows
the user of auto-annihilating mutilation to read thutside of non-substantial simplicity. To
envision a lacerated, corpselike image is to simpdy without clarity, without content,
without god/s. Presentation, when it is transforrmed the constant underlining of repetitive
negativity, reminds us of visual pervasiveness.

What is seen at the end may also be seen at thenbeg but this devastated scenery attains
its pinnacle in a Middle that is distant from ewuérgg, including the middle itself. As one
study relating to the aesthetics of corpses empésasthe (re)presentation of corpses reveals
-an affinity between theater and death”, while adgoving as a reminder ,that the etymology
of the word morgue in French derives from an acharb that means 'to staré*Vision is
inherently corpselike; the morgue is the placeilzérating vision, a place wherein exposure
meets with the funerary character of all existenédbjection wins out, producing
encapsulations that never cease to shock with gwwersive promises of extermination.
Returning to the morgue, we are confronted withahyssal, insane reversibility: those who
sacrifice can never be sure of whether the saedfishall return or not. Extermination
reverses itself through autosacrificial praxis. visit the morgue and stare at corpses is to
look at the infinite absence of time. Within theastrophe, we remain within the ecstatic
realm of extratemporality. Searching for a setafisory accidents, the cursor of the mouse
happens upoifrepaneringsritualen’s,All Hail the Black Flame.?® These ambient noises
formulate the desperation of life, a vitality whoiseitude is constantly underlined by the
bleakness of these dark melodi&sepaneringsritualen’amusical world is a negativity that
strips away the richly resonant skin of the listenmtil nothing, not even emptiness, is left
intact. Neither emptiness nor its contrary mayédstared. Once we are situated in the vicinity
of the ,black sun”, our immanence is exemplifiethyéd and burnt at the stake. Neither
extreme may be followed: the body’s wastes arenthrimto indistinct coagulation. Outside of
communicative exteriority is a communication thrbugrhich ,we make contact with
inhuman things by embracing their forms and maftéwhat else, after all, could vision do,
but become-corpsed, once it embraces the abjestsfaf rotting, helpless corpses. The
sacrifice is committed to itself and nothing elééthin ,All Hail the Black Flame”, there is
an implicit heliocentrism at work, an abyssal vexien of a decaying, rotten celestial star and
its incestuous relationship with a dying Earth. Herth apparent ,warming” is, in truth, a
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mere prelude to the coming Arctic cold. Or ratteiarslike unbecoming of the terrestrial
atmosphereTrepaneringsritualen’smusic is a message from a cold, dead Earth, ath Ear
bereft of all life, with the possible exception lbécteriological agents. These sounds are
indifferent, committed to nothing apart from theys® One could only imagine
»+Alone/A/Cross/Abyss”, for instance, being playedtbe surface of a completely abandoned,
desolate, barren planet, a piece of rock destineddbsumption within an irrupting, doomed
star®® All existence is doomed to disappearance; everSthethat would consume Earth is
indistinct from the blackness of the universe, leetite necessity of recognizing blackness
within its bright, hellish flames. Aspasia Stepharsmmpares the aural strategies of black
metal musicians with Orpheus’ descent into Hellrpkeus’ katabasis or descent into the
subterranean realm can be paralleled to the Chigastrategy of the black metal musician
whose 'becoming chthonic’ entails a non-escapighflinto the chthonic earth and a radical
openness, seeking to devour and be devourell&lancology is a ,double movement” that
conjures a ,black ecology and a black logifs.The desire that would transcend even
transcendence itself is a flaying of exposed, walbke corpses, a tendency whose dissolving
powers are unappropriable in their impropriety.

Sacrifice cannot be contrasted to anything. Whatlblmetal (and — it should be added,
industrial drone) music does is sacrifice the pleasof the listener to the indistinct
inhumanity burrowing itself through industrializedise towards the blasphemously ignored
receiver of this nihilating message. Contaminatisnthe rule within indistinct aural
coagulation. Exposure, in this deathly droningerefto plurality transported to the state of
anguished self-surrender. Within the realm of mluinirpenetration, as exemplified by the
morgue (the place wherein we stare), ,the sunfefdnd the darkness of death are mutually
contaminated® Rebirth takes place constantly, betraying the érahéss of torn veils. Truly,
desirous vision is corpsed through the indifferetinad subsist within the blackened gaze. As
Schwenger reminds us, all images are inherentlysabike dead remnants, the final dregs of
ruined beings: ,the ’living image’, whatever itshgeict matter, is always the figurative corpse
of what has been alivé” No image, even the ,living image”, is ever trulgimate. Every
image is a reification of living reality; betwedmettwo, no correspondence is possible. It is
through their unreality that images are alive, #mdbugh their reality that the (re)presented
are (and remain) dead. Depiction is derelictionzeRBlegarestani has called for a renewed
embrace of the Earth, albeit in a non-nostalgic meanRather than thinking of it as a
permanent, bright object, a place for optimism &rtdreality, we must think of Earth ,as a
fractal clump”, ,a passing oval meteorite whosdearaas already bored into the skin of astral
corpses.®* Our substratum may, when viewed from an impossikteatemporal perspective,
be perceived as a nonsuffering being-thrown of eastpower of suicidal auto-dissolution.
Of Earth, there quite possibly shall only remaime @n two traces, disaggregated asteroids that
crash into distant planets. Negarestani’s visionafl its temporal distance, is by far the most
realistic one. From an ecological standpoint, logldrism is unsustainable. Once
»heliocentric slavery” is abolished, once the Sardisregarded altogether, discursive space
opens up to the renewed appreciation of the Eay#lgjgatic vitality”, an abyssal liquidity, an
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earthbound abyss which erupts in the form of csikme oil.”® Not only is oil corrosive, it is
also flammable. This flammability refocuses us lie inherent message of ,All Hail The
Black Flame”: the flame’s dark nature shows the sgwlty of a subterranean non-
transcendence, a transcendence-in-reverse. The mu$repaneringsritualerconstitutes a
ladder leading downwards, into the labyrinthine snedich is the underworld. To create
black flammability is to unleash the corrosive powé the ,earthbound abyss.” Revelation
allows agents to release the possibility of minigriThere are literally billions upon billions
of hidden realms, functioning as cremation trencheasuming agents caught within Earth’s
grip. There can be no escaping the black flameogf®sed to views that would place the Sun
in the position of a royal sovereignty, Negarestsserts, not unjustifiably, that ,Sun itself is
a contingency whose interiorized conception ishie process of loosening into the aby¥s.”
Such a dead star, once it explodes, cannot be lgpigely sewn back together. Eternalism is
nothing other than the purity of a moment that atained existence within the substratum
here and now. Being lowered into the advent, pei@epnust return to the richly resonant
pluralism of its forms.

There are many ways of dying, of lowering onegstib the ground, of becoming an inhabitant
of a morgue. Not even the greatest of suns is ¢apdldictating our own death, in spite of
the ambitions of ostensibly bright heliocentrisnusfense tears open perception, until the
return of form becomes the advent of inexisteniffeence: ,we have to look into the core of
blackness* How can one observe a black sun without becomiimgléxd, without becoming
ground down into mincemeat? One possible aestrsatiation to this dilemma is that
attempted by Jean Des Esseintes, hero of JorisHaigmans’ decadent novél,rebours In

a scene of great importance, Des Esseintes deacidiexorate the shell of his tortoise with the
most expensive and brightest gems. This experimgnapparently a conventionally
heliocentric one, a method of producing an excédgylet that would bathe Des Esseintes’
chateau in solar light. Indeed, the bejeweled teetes explicitly compared to the sun. We are
informed that it ,blazed as brightly as any sumwpwing out its rays over the carpet, whose
tints turned pale and weaR"What else could this be, if not the triumphantoession of an
oppressive, sovereign Sun, a phallicized celestaperor who rules over his emasculated
subjects? Des Esseintes’ decorated tortoise seerbg ta paradigmatic solar monarch, a
benevolent emperor spreading enlightenment tordities subjected to the influence of his
patriarchy. But the truth is far more complex. Agposed to the bright, white Sun, the
Sun/tortoise constructed by Des Esseintes is dedigm spread death, to deaden all other
sources of color, to drown out all alternative teghurces: the tortoise is intended by the bored
aristocrat to be ,a brilliant object that wouldllelverything around it, drowning the gleams of
silver in a golden radiancé”Even silver must be displaced by the gleams of dhirk sun.
Yet Des Esseintes’ tortoise is far more Satanit dinane. The awakening that accompanies
the return of form to formlessness is a source ngjuesh, the opening of the skin to the
radiance of a subterranean plenum. Through hisrdecn of the tortoise, Des Esseintes
condemns himself to damnation. The tortoise, mgusut, dies, unable ,to bear the dazzling
luxury imposed upon it, the glittering cape in whit had been clad, the precious stones
which had been used to decorate its shell likeneljed ciborium.** From a dark creature,
Des Esseintes attempts to create an object thaeshilestroying everything with its blinding
light. The flaming colors of the tortoise constét black flame, a dissolving astral entity that
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produces nothing apart from incoherence and fuhgreduxury is the antithesis of life;
luxurious light is pure darkness, desubjectivizamgl dismembering vitalism. Squashed by the
oppressiveness of luxury, the tortoise becomesifamtely dark spot, a beacon shining with
black light. As Rodolphe Gasché writes, ,the triadial symbol of the tortoise represents an
animal of darkness and evil, struggling againstitspight, and everything elevated®The
tortoise is a black animal, an agent opposed toydviag spiritual. It is the impossibility of
elevation that prevents this dark spot from becgnainything other than what it is. And yet,
Gasché believes that Des Esseintes’ experimensigeess, in that he succeeds, against all
odds, in producing light from darkness. This lighe murderous emanation, a negativity that
cannot be expressed, not even in the form of phapdgd corpses. Desubjectivation removes
the possibility of any middle, of any distance sapiag perception from its incoherent object.
Visibility only pertains to a small slice of the pty multiverse. One recent study has
mentioned the possibility that ,the lightest sugermetric particle will not reside in the
visible sector” of the multivers€.A phenomenology of dark matter should, ideallyetito
account the possibility of hiddenness. The ,lightasible supersymmetric particle” (LVSP)
is, according to the authors of the report, ,vekelly unstable. It is non-generic to avoid
sizeable kinetic mixing and light hidden sectotesta™*

Removed from plurality and mixing, the lightestpalrticles, the darkened Tathagatas remain
real in their unreality. Everything, once collapsetb lightness, becomes corrected, that is:
withdrawn. Obscurity is a place outside of textiyalioutside of language. There is not
outside, save that which is outside of itself. ESecés the betrayal of objects that present
themselves as images. Everything touched by thekHdlght of Des Esseintes’ tortoise is
killed, gutted, deadened, obscured by the lighd 8un that shines frotbeneath Speech and
rhetoric, as emanations of the elemental, outllv@rtsubjects. Similarly, the black light
emanating from the tortoise outlives its usefuln&¥e read in th&uramgamasamadhi Sutra
a description of a prototypical bodhisattva: ,heveresees the self-nature of beings but, in
order to ripen them, he speaks of beings. He datssee either a living being or an
individual, but he speaks of a living being andirmdividual.”* Such a mode of perception,
far from constituting a failure of vision, is acliyaa method that gains access to the obscurity
lying outside of possibility. There is no duplicity such an apparently hypocritical position:
coherence is maintained within the wasteful incehee of a speech delivered to vacuity and
chaos. Instead of forgetting the Thing, melanchddicguage actually delivers us to the
relentless acceptance of blackened, necrotic bejfmsyuage stages the melancholic void,
emptiness and loss by giving presence to the THth@his ,giving presence” is the utmost
revelation of bodily incoherence. Ifrepaneringsritualen there is a complete lack of
enjoyment, so to speak. Most certainly this doesmean that Thomas Martin Ekelund’s
music is unenjoyable: quite the obverse! What weeustand under ,the lack of enjoyment”
is a jouissance directed towards the darknessnodtaixial void. Such sounds transport us to
the desubjectification of detemporalized incoheeerfs disaster, Ekelund’s aural world is a
form of aural skepticism, albeit a skepticism thates itself, a negation that negates the
possibility of both neutrality and engagement. Evatifference is not indifferent enough to
the truly empty ones: ,skepticism is indeed theaumetof the refuted, that which erupts
anarchically, capriciously, and irregularly/.” Skepticism, at least in the mode of self-
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unstable."arXiv preprint arXiv:1604.05320L
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referential suicidal necrophilia, the love of onéead) Self, is volcanic, an eruption of that
which should have disappeared. One has not thee&ildea of wher&repaneringsritualen’s
sounds emerged. To be sure, there are a varietmhusical predecessors too many to
enumerate in the context of this brief investigati@urs is not an exercize in musical theory,
but rather an attempt to conceptualize the shemihdating emptiness that presents itself in
the form of this necrological aural atmosphere.

To listen toTrepaneringsritualens to let one’s head be trepanned so that one &y lto
see with the pineal eye, the organ René Descartisserishly searched for. Neutrality is the
irrefutable voice that gives presence to the comtyui nothingness, to that which is ,,other
than being, and draws near unordered, unchosenelcomed.*® Descartes held that the
pineal gland was the source of spiritual movemants the alternation of passions: ,the part
of the body in which the soul directly exercises fiinctions is not the heart at all, or the
whole of the brain. It is rather the innermost parthe brain, which is a certain very small
gland situated in the middle of the brain's sulxstaand suspended above the passage through
which the spirits in the brain's anterior cavitesmmunicate with those in its posterior
cavities. The slightest movements on the partigfgland may alter very greatly the course of
these spirits, and conversely any change, howdigt,staking place in the course of the
spirits may do much to change the movements ofidred.® The imageless interiority of the
brain is the middle path to nothing apart from sheck of chaotic fascination. Elusive rags of
flesh are animated by the fascinating Third Eyes thnermost place that is devoid, derived
from a cyclopic primordial origin. Immanence, viewéy the inmost pineal eye, is the
absolute zero of the inverted Outside. The pinéaidyis the infinitely accidental shunyata
that breeds intersectional space, ,the space afioal between what cannot be spoken and the
speech that destroys”’Dissonantly accomodative, the tonesToépaneringsritualeropen
our Third Eyes to the absolute spillage of thistotogical innermost space. Our pineal glands
are the inmost sacrificial dear hearts, circulatomyans installed within our LogoShunyata
strips away the absolute of both Inside and Outsdlethis black object, let it awaken!
Negativity without god/s, decaying into the abyd$saacient diversions: this tendency to
sacrifice is a blackened, dried gland inserted théobrains of unknowing apes... So indefinite
is the originary violence of intelligent installati, that we can only wish to return to a family
of Tathagatas situated within an obscure cloudgeal®ur heartfelt wish is to be incinerated
within the infinite revelation of one hundred thaod bodhisattvas. David Tibet Gurrent

93 sings hauntingly of this abyssal, twinkling stiipgp away of exteriority:

»+And | wished to die inside of you
And push up into your heart so violently that
Face to face with matrix creatrix am
The inmost light
The inmost night™

Face to face with the vaginal disaster of the fai@i matrix, we are rendered one with the
inmost night, the indefinite silence of a substmatwithout language, without words, without,
in the final instance, accomplishment. Nothingasamplished, nothing is attained. Only the
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Third Eye, opened to the infinitude of neutrality,capable of ridding itself of doubt. Any

attributes that formerly remained have been buwayain the inmost fire of the dark night.

How could any karmic inheritance pertain, in thenast depths of the mind’s middle path?
Whatever traces can be picked up from the rottenoéghis ground are shards of glass,
remnants of shattered mirrors. This world of decadene have left was truly no more than
,a room, where mirror echoed mirro¥*’But in the absence of a mirror, what possibly doul
remain of that which was — formerly — reflected?

Music

-Current 93(1996) ,The Carnival is Dead and Gone”, albuiii:ithe Pretty Little Horses
(label: Durtro, producers: Steven Stapleton, Davigket, Michael Cashmore)
-Trepaneringsritualerf2014) ,Alone/A/Cross/Abyss”, albunRerfection and Permanence

(label: Cold Spring, producer: Thomas Ekelund)
-Trepaneringsritualerf2012) , All Hail the Black Flame”, albunDeathward, to the Womb
(label: Release the Bats Records, producer: Thérkiamd)
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